This paper seeks to establish German Romanticism as the foundation for the process of formation of the humanities as a discipline. The research aims to enquire into the ideas that were crucial for the formation of mythology into discipline. The research explores the role of the romantic philosopher and philologist Friedrich Creuzer's arguments in relation to the history of science of mythology.
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SYMBOLISM AND MYTHOLOGY OF THE ANCIENTS: AN OUTLINE OF GEORG FRIEDRICH CREUZER'S ARGUMENT
In the field of intellectual history researchers have paid a great deal of attention to the process of "discipline formation" in the humanities. The latter started in the Western Europe at the time of Napoleonic Wars. Standing at the centre of a contemporary disciplinary that is extremely diverse, some claim that there is a need for reassessment of the disciplinary division in principle 3 .
These investigations represent an approach to the history of intellectual disciplines and the distribution of knowledge. The turn of the nineteenth century is considered a period when the basic foundations of of "disciplinary division" were established.
Although previous studies have addressed the German Romantic's reflections on cultural successes and political failures, very few studies have paid significant attention to mythology as disciplinary project in its own right. Though nothing can be said of mythology in a university curriculum -for it was not meant to actually become a discipline -the analysis of its conceptual implications may be particularly relevant for this study of the field. Such areas of knowledge as Philosophy, Philology and Classical Studies (Altertumswissenschft) were treated not only as educational disciplines but as holistic ways of representating the world. They were treated as a specific subjects with unique methodologies to capture a total image of the world. Innumerable writers have already described the particularities of Classical Studies and mythology as its main part, without, in general, recognising the debts they owed to the intellectual role of mythology which appeared to be an umbrella area for formation of the complex of such human disciplines such as comparative mythology, comparative religious studies, art criticism, philosophy of religion, psychoanalysis, among others.
The present study seeks to investigate interdisciplinary (that is, a place in-between Philosophy, Philology and Classical Studies) and establish a framework for a science of mythology at the turn of nineteenth-century German Romanticism. The research demonstrates that at the beginning of the nineteenth century mythology was possible not only as a subject of research but also as a discipline in its own right. The study observes its origins, and an understanding of scientific work, which enabled scholars to consider mythology as a discipline. That means that mythology became a possible academic study of the body of myths and symbols. The key character of the investigation will be a romantic philologist Georg Friedrich Creuzer's epoch as philhellenistic and the general desire to build a "scientific concept" of mythology in the framework of the forms and principles of mythological investigations of the eighteenth and nineteenth centuries.
In our research, we choose the strategy of attentive analytic studying of а representative case that is a signal of the development of mythology as a discipline. This discipline could be regarded as a model of other disciplines in European countries and in Russia. In the first half of the nineteenth century, the process of creation of scientific disciplines was based on philosophy and anthropology of Enlightenment, on the search for regularities and fixed prototypes in the human development. During the 1790s and 1800s in Germany it was possible to work out and comprehend different scientific programs based on specific material, one of which was ancient mythology. These programs appeared in different academic and university groups. The borderlines of these approaches lay not in the educational and curricula specification but in the logic of knowledge differentiation. The significance of the formation of mythology as a discipline is found in the academic search for nationhood, through language and history as myth. Such writers analysed this process not from a teleological perspective, that is, from its goal, but historically, in terms of its appearance at the first stages of its development, when many potential scripts were possible and some aspects remained ephemeral. Mythology appeared at the crossing of these claims. Creuzer considers various kinds of mythologies, including the ancient Greek, as variations of monotheistic religion that have their roots in the ancient Orient. Creuzer makes his conclusions on the basis of the available sources, the writings of ancient Greek grammarians and lexicographers 8 . Speaking of the primary symbols, "which contain the truth clearly and immaculately", he searches for evidence in these documents; to him they were sources and evidence of ancient modes of thinking. Generally his attention fall on the philosophic systems of Plotinus and a Proclus built from the Neoplatonic theory of emanation (that is, a decrease in the degree of perfection and emanation of being from a superfluous source to the stages followed by).
Neoplatonic emanation theory appears as a model of the original system of humanity and a foundation for Creuzer's search for the first monotheistic source of religious experience, mythology and religion.
Creuzer begins his work in the first edition of the Symbolism with a historical argument. To prove his assumptions on the origin of religions he appeals for evidence in ancient texts such as real historical evidence of the authors mentioned above on the way of thinking and action that characterised the first ancient people. Creuzer calls the latter the "happy peoples of antiquity". For them the ideal and the real were one, and they could directly and perceive the ideal and the real simultaneously together. He believes that the following generation could only perceive the ideal in the form of "imposing brevity", in poetic, mythical and religious creations 10 .
The Symbolism was based on an idea of justification of symbol and myth in the historical process 11 . It reveals Creuzer's interest in the idea of progressive development in stages, a paradigm, which was established in the eighteenth century. J. H. Block puts it as follows: "Creuzer's vague speculative theory was thoroughly inspired by romantic Neoplatonism, which distinguished the Symbolik from the Enlightened variety. His system focused in the development of myth, but it also offered the reader a view of the origin of religion and culture.
[…] It is evident that Creuzer interpreted this organic transformation from an essential unity to diversity as a deterioration in the strength of the religious experience" 12 . This paradigm of the stages of history constitutes the belief that the human mind and consciousness act as a mediating force between the universal laws of nature and the gradual development of human civilisation.
To illustrate this we can take an epigraph to the first volume of the first edition of the
Symbolism. Friedrich Creuzer borrows this passage from the Mythical History of the Asian
World 13 (1810) written by his colleague and friend Joseph Görres 14 . This epigraph suggests that religion has a history and this history of religion is not discrete, but is a continuum, a chain of transformations of the essential unity. This means that the symbolic and mythological period of antiquity takes a special place among the stages of the development of history. The latter are owned by the inner logic of the whole movement, and the former serves as an equal research material for romantic science.
Since myths either are told or written, they are expressed in language. One of the most important methods of reconstruction of the origin of myth is a philological analysis, and in particular, analysis of etymologies. Creuzer aims to demonstrate the Eastern, namely the Indian, origins of religious experience and thus mythology. The etymologies, which he derives, are so broad and varied that at times they not only lose connection between the first and the last link, but 10 Creuzer F. Symbolik und Mythologie der alten Völker, besonders der Griechen. "Language is the most confident document of the nations. Therefore, we will interview it namely" 16 . First comes the naming for the first nameless, which signifies the transition from Gods in general to the Gods with names. The name here is already a prayer in a brief and concise formula (for instance, the Orphic hymns). According to Creuzer the first priests taught the rude peoples of antiquity in a number of ways: they hinted (hindeutete), pointed (hinwies), showed (vorzeigte), pursued (nachging), and linked together (zusammenhielt) 17 . Teachings of the ancient priests have been performed in a brief and concise form of images and symbols. Therefore, the first language is the language of the ancient worship, which is a closed and independent system that interprets itself via the relation with its own elements. This is the first lesson of the priestly worship, it is mysterious and requires a competent interpretation. On the other hand, since it has such a nature that there is no need to hide its main foundation from the rough crowd, because in the absence of a competent priest it is almost impossible to find the meaning of this teaching.
Along with historical and philological arguments, Creuzer includes philosophical categories in his methodology. The latter are usually not cited or explicitly referred to, but incorporated into the body of his research. speaks about the image, the expression of the poet, art critic or a connoisseur of art, who is the only one to resolve the unsolvable in its evident contradiction.
The symbol for Creuzer is both clouded by the medium and clear in itself 24 . In this statement
we can see the influence of Goethe's colour theory, which suggests the interaction of light and shadow. Colour arises from the energy of the darkness, while shade and shadow are parts of light itself; colour is the metamorphosis of light, the colour is a medium between light and darkness.
Thus we obtain the extreme from the middle, and since, according to Creuzer, the soul is given as an active bond (das tätige Band) of ideal and real, we obtain the infinite and the finite through the soul. For Creuzer, as for Schelling, the ideal and the real are thought not as isolated entities that have to meet, but as extreme terms, the extreme parties that have always already met in the soul.
The latter involves both parties, but we may obtain them only indirectly in the soul. Intellectual intuition (die intellektuelle Anschauung), the art and the symbol should be described in one and the same structure 25 . Antiquity was the time when every act was creative, the time of creative enthusiasm; Creuzer's time of romantic activity was based on the same foundations.
There is an idea that a man can get out of a rude animal state and gradually grow up to rationality. As the pure and the rational state is not directly available in an animal state, the rationality should be somehow implemented into it. This is the central idea of the Friedrich play which use the natural constitution and in a way lure the man from the animal state. Bildung, or education, begins with the same steps that the nature of men has already made. Man should go back, and lose what people have learned in a natural way. This route opens man to this influence and they become able to learn not by nature, but in the human manner. Schiller says that the art and the play are associated with this replay moment, which enables to learn the same, but in a different way 27 .
Schiller had been avidly read by all romantics, including Creuzer.
Romantic pursuit of the essential unity and coherence of the subject of knowledge and the knowledge itself in the Creuzer's work is manifested as a junction indistinguishable between the historical, philological and philosophical.
Early nineteenth-century debates on the interpretation of symbolism and mythology
It is necessary to recognise that the current approaches to the study of myth and mythology comparative mythology (Joseph Campbell) theological (Rudolph Bultmann), among others. We would like to consider mythology not only as a subject of study but also as a discipline referring to philology, philosophy, history and theology.
Existing investigations into the history of the study of myth fully reflect this above mentioned specialization and fragmentation. 45 The authors of the volume emphasise the fundamental link between the rise of modern mythology to the romantic ideas on myth but the form of the anthology doesn't give them opportunity to show the actual origins of ideas and shifts in the arguments.
It was documented that it is in the grounds and the formation of a romantic interpretation of myth and mythology, where we see the origins of many of today's concepts of mythology, be they structuralist, anthropological, or psychological. One major drawback of this approach is that normally it just states the idea of the romantic origins of the modern theories of myth, but do not provide a detailed analysis of similarities and shifts in the ideas of romantic authors and their interpreters or even readers. Sometimes it is only possible to see the connection in ideas of romantic and modern authors by citations or even unclear references without definite names and works titles that requires a much deeper investigation. That is why a thorough and painstaking research into romantic ideas is needed to provide the hard evidence for their continued existence in the following academic studies of myth.
Here we should mention several articles published in the past two decades in the wake of an interest in the history of ideas referring to the romantic origins of the modern concepts of 
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came about, examining what it was based on. From an understanding of its scientific character it was possible to speak about mythology as a discipline that is the academic study of a body of myths and symbols.
The article examined the formation of mythology's ideological bases in a ternary argument.
To achieve this goal we have briefly considered the basic lines of the intellectual space of the turn of the nineteenth century: the concepts of symbol and myth, symbolism and mythology, historical, philological and philosophical arguments, romantic ideas in the studying method that constructed symbolism and mythology of ancient people. The key moment in the formation of mythology as a discipline is the intellectual space of the romantic epoch, which channels researchers' aspiration to integrate disciplines and methods, subjects and ideas into a uniform general plan of development of the nature and knowledge. The broad concern for reflection of the performative (symbolic and mythological) which would combine the methods of philology, philosophy and history in the development of social and human disciplines, makes this work relevant to the history of formation of the corresponding human disciplines complex: comparative mythology, comparative religious studies, art criticism, philosophy of religion, psychoanalysis, and others.
Creuzer started with the important precondition: that the work of the Alexandria scientists had a special scientific character. He considered Neoplatonist's intentions as "scientific" that allowed him to formulate a "scientific" mythology. On the other hand, Creuzer worked with contemporary sources, using the ideas of Kant, Schelling, Görres, and Goethe to develop terminology and concepts. This research thus prepared a foundation for further analysis into myths and symbols and their associated disciplines.
